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Inside Out

Inside Out, an installation of recent paintings and sculptural pieces in which 

“the inner (surface) becomes the outer,” often references “a state of disarray 

in which drastic reorganization is required.” 

Using paint, charcoal, thread, fabric and wire, Barbara Drucker’s symbolic 

works continue to circle around and through personal memory and lived 

experience, as well as refer to recent events. 

Untitled, 2016

Memory...acts like a convergent lens in a camera obscura:

it focuses everything and the image that results from it

is much more beautiful than the original.

Umberto Eco



Cross Roads, 2016



Barbara Drucker continues to create mesmerizing and enduring metaphors 

of remembrances. Her idiosyncratic visual and conceptual journey is 

constructed on a series of contrasting values. Past and present, natural 

and artificial, life and death are eclectically and innovatively inter-

twined throughout her works. However, there is neither overly dramatic 

confrontation nor superficial reconciliation. Instead, the artist calmly, 

yet passionately inserts clues to appease dichotomies and to disclose 

inherent common threads. Personal and collective memories are the key  

to discovering these connections and embarking on a magical voyage...

Studio Installation, 2017



Remnants I, 2016

Drucker’s art establishes a lasting pictorial narrative with a unique symbolic 

vocabulary that both intrigues and reassures. A witty and thoughtful play 

between a present past and a past present is at the core of her sophisticated 

visual itinerary. Drucker boldly and effectively connects the banal with the 

sublime and the familiar with the unknown to incite viewers to explore 

beyond the comfortable level of representational immediacy. It is precisely 

in this realm where concept and form speak with one voice and “memory acts 

like a convergent lens” that Barbara Drucker’s work finds its true, profound, 

and vital meaning.

Irina D. Costache, Ph.D.



Grounded Girl, 2016



Bread and Death explores the rites and rituals that continually weave 

throughout Greek village life, focusing mainly on those dealing with food 

preparation and death. From bread-making to burials, Barbara Drucker’s 

documentary intuitively and intensely tracks and records the multi-layered 

aspects of traditional rural life. The project is influenced by Drucker’s 

personal experiences in Greece, returning to the same village in Samos 

over the past 25 years and recording the daily lives of the inhabitants. It 

is also informed by her ongoing research into the relationship between art 

and psychology, the history of food, religion, and culture.

Time, loss, and memory comprise the ongoing content of Drucker’s ouevre.   

In Bread and Death, Drucker observes and records the potent mix of 

embodied experience simultaneously running through the lives of a 

specific group of people, marking experiences as intimate as daily cooking 

traditions and as profound as the rituals of death. 

Bread and Death

Bread and Death, 2006-2017
Video + Site Specific Installation



A similar transformative process is effectively articulated in the installation 

Bread and Death. Binary oppositions on the one hand, and cyclical processes 

on the other, inform this project. The stark distinctions between the static 

wooden boxes and the moving electronic images form an allegorical 

representation of life and death. The depictions of Greek rituals and customs 

have the precision and accuracy of documentaries. Throughout the video, 

however, pictures of life are bluntly, yet cleverly collaged to scenes about 

death to create a rich, poetic, and timeless frieze. Contrasted with the 

fugitive video images, the solid firmness and mute presence of the stacked 

wooden blocks become a metaphor of patience, growth, and, in the end, time 

itself. The frequent references to fire, water, earth, and air generate a unifying 

concentric continuum with never-ending, elemental processes. The viewers’ 

need to sit and contemplate the installation adds an important performative 

element to the work. Isolated within an enclosed space spectators feel 

compelled to watch in silence an unfolding story that is simultaneously 

remote and intensely personal. 

Irina D. Costache, Ph.D.

Bread and Death, 2006-2017
Video Still



Four Sisters, 2016



Inside Out, 2017



Barbara Drucker received her Master of Fine Arts degree (MFA) from the  

University of California, Los Angeles where she is currently Associate Dean 

of Community Engagement + Arts Education and Professor of Art in the  

UCLA School of the Arts and Architecture. From 1996 - 2001 she was the 

founder/director of The Living Room: Special Projects in Contemporary Art,  

an alternative exhibition space in Santa Monica, California. 

Drucker’s creative practice includes painting, mixed media installation, 

sculpture, photography and video. It has been exhibited nationally and 

internationally at venues such as the Mazzocchi Gallery, Parma, Italy; 

Academy of Fine Arts, Brescia, Italy; Kulturzentrum bei den Minoriten, 

Graz, Austria; Kennedy Gallery, Athens, Greece; Bouzianis Gallery, Athens, 

Greece; Center for Book Arts, New York; California State University, Channel 

Islands and Mount St. Mary’s College, Los Angeles, CA. 

Barbara Drucker

Two Boxes, 2016



Remnants II, 2016

Drucker’s work is included in numerous public collections such as the 

Smithsonian Archives of Contemporary Art, Washington, D.C.; the 

Sackner Collection of Concrete Poetry and Artists’ Books, Miami, 

Florida; UCLA Special Collections/Artists’ Books; the Museum of 

Greek Folk Art, Film Archives, Athens, Greece; and the Museum of 

Greek Popular Instruments Center of Ethnomusicology, Athens, Greece. 

Drucker is a recipient of the prestigious Howard Foundation Award for  

Contemporary Art, Brown University, Providence, RI.   



Irina D. Costache specializes in modern and contemporary art and critical 

theory. She received her Ph.D. in Art History from UCLA. She has taught 

art history, humanities, and film at UCLA, Loyola University, Cal State 

Northridge, Mount St. Mary’s University and California State University 

Channel Islands, where she is currently Professor of Art History.

Dr. Costache’s extensive teaching experience and innovative methodologies 

have been recognized with awards and grants. She has lectured nationally 

and internationally and published in The Journal of Decorative and Propaganda  

Arts, Academia Leonardi Vinci, Film and Film Culture, Computing and 

Visual Culture, FATE in Review and other journals. Her book The Art of 

Understanding Art (Wiley-Blackwell, 2012) was translated into Chinese 

in 2015. She is the co-author of the book Venezia, Italia / Venice, California 

(Sestante Edizioni, 2015). Her current research examines issues related to 

digital media, museums and art history.

Since 2008, Dr. Costache has coordinated the exhibition program of the 

John Spoor Broome Art Gallery and has curated numerous exhibitions 

including Postmodern Calligraphies (2009), Global Voices, Diverse Narratives: 

One Medium, Video (2014) and Channel Island: It’s All in the Name (2015). 

Irina D. Costache was elected and served a four-year term on the Board 

of Directors, College Art Association. She was also elected and served as 

President of the Art Historians of Southern California.

Irina D. Costache



Exhibition List

Grounded Girl, 2016
20” Round 

Acrylic on canvas

Cross Roads, 2016
48” x 60” 

Acrylic on canvas
 

Four Sisters, 2016
48” x 60” 

Acrylic on canvas

Spirit Figure, 2016
9” x 12” 

Acrylic on canvas
 

Untitled, 2016
16” x 24” 

Wire Mesh, Fabric

In the Forest, 2016
16” x 20” 

Acrylic on canvas 

Remnants I
3” x 48”

Wire Mesh, Fabric, Synthetic Hair, Pins

Boundaries, 2016
9” x 12” 

Acrylic on canvas

Two Boxes, 2016
9” x 12” 

Acrylic on canvas

Bread and Death, 2006-2017
Video + Site Specific Installation

VRT: 27 minutes
 

Looking Back, 2016
48” x 72” 

Acrylic on canvas
  

Remnants II, 2017
30” x 50” 

Wire Mesh, Fabric, Synthetic Hair, Pins 

Looking Back, 2016
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